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painting drew me into an intense absorption with
the medium and a close observation of the world.
And, as with poetry, I found myself longing to fuse
representational imagery with the emotions and
ideas within me.
Poet Gerard Manley Hopkins said that when
you stare hard enough at nature, it will stare
back at you. This is one of the most profound
connections for me between writing poetry and
painting. I try to capture in my paintings that
sacred moment when the world gives in to your
gaze and yields up its beauty and meaning.
When that happens, you can turn away from
your reference image and paint from memory
and feeling. I believe my best work arises from
painting not a replication of the world, but an
idea or impression about the subject, or, as the
poet Wordsworth put it, “emotion recollected in
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